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feared, and courted by the Washington world. But as the 
1960s dawn and America undergoes dizzying change, the 
intense political dramas Joe is embroiled in become 
deeply personal as well. “Gripping and moving” – Variety  
 

 
* Ensemble member of American Blues Theater 

Kymberly Mellen Coburn Goss 

FEATURING 

Philip Earl Johnson 

Ian Paul Custer* Tyler Meredith Christopher Sheard 



 

THE COLUMNIST  BACKSTAGE GUIDE   3 

 

 

Note from Producing Artistic Director Gwendolyn Whiteside …………………………………………………………...…..Page 4 

About Playwright David Auburn..................................................................................................................Page 5 

Interview with Playwright David Auburn........................………………….……………………………………………..........Page 6 

The Backstory with Actor Ian Paul Custer....……....…………………………....…………………....................................Page 7 

About David Halberstam.................................................…………………………………………….………………...……....Page 7 

Interview with Actors Philip Earl Johnson and Kymberly Mellen…………………………………………................Pages 8-9 

Interview with Costume Designer Christopher J. Neville......…...….....................................................Pages 10-11 

About Joseph & Stewart Alsop............……………………………………………..……………………………….....................Page 12 

Then & Now: Joseph Alsop’s Georgetown Home..................……………………………………………….…...............Page 13 

Susan Mary Alsop: In Her Son’s Words...........................……..………………………………………....................Pages 14-15 

“Alsop’s Fabled Georgetown”.................................………………………………………………...........................Pages 16-17 

1950s and 1960s in America.....................................…………………………………………….………………...….....Pages 18-19  

Timeline of 20th Century American Journalism..................…………………………………………………………….Pages 20-21 

Gay and Lesbian Rights: 1954—1968..............……………...…................................................................Pages 22-23 

Selections from Joseph Alsop’s Column................………….…...............................................................Pages 24-25 

About American Blues Theater…………………………………………………………………………………………………...…Pages 26-27 

BACKSTAGE 

Elyse Dolan 
Assistant Producer 
American Blues Theater 
 
 with Gwendolyn Whiteside, David Auburn, Philip Earl Johnson,  
          Kymberly Mellen, Ian Paul Custer, Christopher J. Neville,   
          and Sarah Illiatovitch-Goldman © 2017 American Blues Theater. All rights reserved. 

TABLE OF CONTENTS 



  

4    AMERICAN BLUES THEATER 

 

 
Welcome to American Blues Theater’s 31st Season 
“Define Yourself”.  We are honored to present the 
Chicago premiere of The Columnist written by 
Pulitzer Prize and Tony Award winner David 
Auburn.  It is a distinct privilege for our production 
team to collaborate with Mr. Auburn.  To have him 
sit in rehearsals, accessible throughout the creative 
process with feedback, and participate with our 
audience is a singular gift to our storefront theater. 

We first read The Columnist in 2012 and immediately 
sought the licensing rights.  While unavailable for 
years, our passion to tell this narrative never waned 
as it spoke to our mission.  American Blues tells 
stories about American identity.  We were struck by 
historical figure, American journalist Joseph Alsop’s 
patriotism for his county; his belief that a newspaper 
column could influence U.S. policy and shape a 
nation; that his personal life needed to remain 
private to maintain his professional reputation.  We 
read this script as a poignant reminder of how things 
were in America. 

Five years since that first reading, we have 
experienced President Obama’s second term in office, two years of vitriolic partisan campaigning, news that Russia 
tried to compromise our democratic process, and the inauguration of President Trump.  Many Americans seemingly 
turned to news outlets that corresponded to their core values with data interpreted to their bias.  Regardless of one’s 
political views, there is a column to confirm your belief. 

For hundreds of years, unification of the American people has been extraordinarily difficult.  Perhaps it is not a 
politician to unite us, but a journalist – a person who presents the facts neutrally and gently like a salve for our divisive 
times. 

Producing Artistic Director  
Gwendolyn Whiteside 

NOTE FROM PRODUCING ARTISTIC DIRECTOR  
GWENDOLYN WHITESIDE 

The cast of The Columnist with Playwright David 
Auburn, Producing Artistic Director Gwendolyn 
Whiteside, and Director Keira Fromm 
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David Auburn was born in Chicago, Illinois to parents Mark 
and Sandy Auburn. He was raised in Ohio until 1982 when 
his family moved to Arkansas. After graduating from high 
school in 1987, he attended the University of Chicago, and 
received a BA  in English literature. Following a one-year 
fellowship with Amblin Entertainment, he moved to New 
York City in 1992. Auburn spent two years in the Juilliard 
School's playwriting program, studying under the noted 
dramatists Marsha Norman and Christopher Durang. 

Auburn's first full-length play, Skyscraper, ran off-
Broadway in September and October 1997. It concerns a 
group attempting to save an historic skyscraper from being 
demolished. 

Auburn is best known for his 2000 play Proof, which won 
the 2001 Tony Award for Best Play, as well as the 
2001 Pulitzer Prize for Drama. He adapted it into a film, 
which was released in 2005. 

Following Proof, Auburn wrote several short plays, 
collectively grouped as Fifth Planet and Other Plays. The 
plays, called "cockeyed and engaging little one-act 
comedies," were presented at Beowulf Alley Theatre 
Company in January  and February 2008. 

His play The Columnist had its world premiere in a 
production by the Manhattan Theatre Club on Broadway, 
running from April 3, 2012 through June 3, 2012 and 

starring Tony and Emmy Award winner John Lithgow with direction by Daniel Sullivan. Lost Lake premiered off Broadway in 2014 
in a Manhattan Theatre Club production at New York City Center. Directed by Daniel Sullivan, the two-person cast starred John 
Hawkes and Tracie Thoms. 

Auburn has been awarded the Helen Merrill Playwriting Award and a Guggenheim Fellowship. He received the Kesselring Prize in 
2000 for Proof; the prize is given to a playwright who shows the most promise and comes with a $10,000 monetary award. 

Auburn wrote the screenplay for the 
movie The Lake House, released 
by Warner Bros. in 2006. In 2007, he 
made his film directorial debut 
with The Girl in the Park, for which he 
also wrote the screenplay. He has 
also directed stage works including: 
Sick by Zayd Dohrn at the Berkshire 
Theatre Festival in 2009; Anna 
Christie by Eugene O'Neill at the 
Berkshire Theatre Festival in 2013; 
and Side Effects by Michael Weller in 
2011 at the off-Broadway MCC 
Theater. 

Auburn currently resides 
in Manhattan, New York. He has a 
wife and two daughters. 

Playwright David Auburn at the opening night of The Columnist on Broadway 

Playwright David Auburn  in Chicago 

ABOUT THE PLAYWRIGHT  
DAVID AUBURN 

(edited from Wikipedia.org) 
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American Blues Theater posed three questions to Pulitzer and Tony Award-winning playwright David Auburn: 
 

What inspired you to tell Joseph Alsop's story? 
A few years back I realized I knew very little about the 
Vietnam War, so I started to read.  I went through a long 
list of titles.  The names of the Alsop brothers showed up 
everywhere and in unexpected places.  They were these 
very influential, now somewhat forgotten, backstage 
players, and they gave me a lens through which to view 
the whole era.  Joe’s personal travails let me look at 
another subject I was interested in:  the impact of one’s 
emotional vulnerabilities—one’s private life—on public 
action. 
 
 

Does your writing process differ when tackling 
historical figures in a drama? 
No.  The process is the same.  Try to understand the 
people you’re writing about as fully as possible.  Try to 
get as much of their complexity and contradictions into 
the writing as you know how. 
 
 

Why is this play relevant today? 
I’m not sure it is!  That’s up to the audience to decide.  
That said, I do think one question at the heart of the play—why do people sometimes cling to terribly 
damaging ideas, even at the price of their own self-destruction?—is perennial.  We’re also concerned more 
than ever now about the role the press plays (or fails to play) as a gatekeeper, truth-teller, and check on 
power in a time of political crisis.  

INTERVIEW WITH PLAYWRIGHT 
DAVID AUBURN 

Playwright David Auburn  in 2001 

Playwright David Auburn  with Producing Artistic Director 
Gwendolyn Whiteside and Director Keira Fromm 

Director Keira Fromm shows scenic 
model to Playwright David Auburn 
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American Blues Theater Ensemble member Ian Paul Custer plays Pulitzer Prize winning journalist “David Halberstam”. We asked 
Ian—who American Blues Theater patrons may recognize Ian from It’s a Wonderful Life, Little Shop of Horrors, Yankee Tavern, and 
more—to share some lesser-known facts about himself.  

 

 If I weren’t an actor: I would probably be a teacher.  
 Childhood nickname: Big "E" 
 Best career advice I’ve received: Do what you love, 

the best you can do it, everyday, and success will 
follow.   

 Favorite part of the job: Learning and growing about 
different people's lives/circumstances during a 
production. 

 Worst part of the job: Having to go to bed at a 
reasonable hour after a show. Impossible.   

 How I made my first dollar: as a lifeguard in St. 
Charles, IL.  

 Last meal you’d want: Filet mignon 
 Favorite item of clothing: Anything in my closet from 

Scotch & Soda  
 If you could invent one thing: A machine that turns 

pollution/garbage into healthy fertilizer for plants 
and trees.   

 One of my hidden talents: I am a wicked good piano 
player.   

THE BACKSTORY: 
IAN PAUL CUSTER 

 

ABOUT DAVID HALBERSTAM 

The recipient of every major journalism award, David 
Halberstam wrote for countless national publications, 
including The New York Times in 1964, where his 
coverage of the Vietnam War earned him a Pulitzer 
Prize. He was the author of numerous best-sellers, 
including War in a Time of Peace (based on his 
September 2001 article for Vanity Fair, "Clinton and 
the Generals"), The Best and the Brightest (Random 
House, 1972), The Powers That Be (Knopf, 1979), and 
The Reckoning (Morrow, 1986)—the last three 
constituting a trilogy on power in America. 
Halberstam died in a traffic accident on April 23, 2007 
at age 73, just after completing his 21st book, The 
Coldest Winter (Hyperion), the story of battles in the 
Korean War.  

(from VanityFair.com) David Halberstam 

Ian Paul Custer 



  

8    AMERICAN BLUES THEATER 

 

What excites you most about playing Joseph Alsop 
& Susan Mary Alsop, respectively? 
Philip: I am most excited about his ferocity. The more I read 
and learn, the more I admire his ferociousness in the pursuit 
of truth, of course the truth as he saw it. To his credit, if time 
proved him wrong he was quite willing to admit his error, but 
until then he was fearless in his opinion of what needed to 
be done in the highest levels of our government. He played 
rough with the biggest dogs because, in his mind, the fate of 
America was at stake, and as an ardent and passionate 
patriot, his duty was to serve and protect. I see that mission 
as his prime motivation for everything that he did in his 
public life. 
 

Kymberly: I am most excited about working with American 
Blues Theater, under the direction of Keira Fromm, in a 
Chicago premiere of a new David Auburn play, opposite 
actors I have wanted to share the stage with for some time. 
The fact that the character is a woman as complicated and 
contradictory as Susan Mary Alsop is icing on the cake! 

 

What has surprised you as you've been researching 
and learning about your character’s real life? 
Philip: I am surprised by how simple he really was. He was 
brilliant, capable of understanding the most subtle and 
complex political trends, yet it all came down to a few simple 
rules. He had a few simple rules he always followed when 
writing his column, such as always reporting at least one fact 
that had not been know before. He loved his country above 

himself and put himself on the front line of The Korean War 
long after he had already proved himself, because that is 
where the story was. He was simple in the fact that 
everything was better with champagne. Every action is 
justifiable when you are in the right and he was, along with 
The United States of America, always in the right. That 
hubris, tragically for him, was his undoing in the end. 
 

Kymberly: How commonplace marriage infidelity was among 
her social class during this time period! It was a free for all, 
for women and men, with the only rule being use of 
discretion. Susan Mary had a privileged childhood as a 
diplomat's daughter, a previous marriage, and a long-term 
passionate affair producing a son who is not even mentioned 
in this script - all prior to marrying Joe. Her understanding of 
what it meant to be a homosexual was quite naive. She 
honestly thought she could convince Joe otherwise once 
they were married. She had the intelligence and skill to be a 
diplomat or politician herself, but those avenues were not 
open to her as a woman at that time. She relished the 
opportunity to see "history on a boil" around her dinner 
table where international policies were set. 

 

Is it a different process to portray a historical figure 
on stage, as opposed to creating an entirely fictional 
character? 
Philip: The process is different because there is a lot more 
factual research and information available. The actor has to 
understand his speech, his carriage, his mentality, and his 

INTERVIEW WITH ACTORS 
PHILIP EARL JOHNSON & KYMBERLY MELLEN 

Assistant Producer Elyse Dolan discusses The Columnist with actors Philip Earl Johnson (“Joseph Alsop”) and Kymberly Mellen 
(“Susan Mary Alsop”). 

Philip Earl Johnson Joseph Alsop 
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motivations, which were real, though still open to 
interpretation. In the end though, that is just the filter 
through which the work flows and it must be rooted in the 
truth of the actor who is playing that historical figure. 
Otherwise it cannot connect with the audience.   

 

Kymberly: Perhaps if the character is well known to 
contemporary audiences, but I don't think when you say 
"Susan Mary Alsop" that most people have a face or 
biography come to mind immediately. That gives David 
Auburn as playwright and myself as an actress flexibility to 
craft a story from the angles we are most interested in. I love 
to do research! And although I had several additional 
resources at my disposal in terms of biographies about Joe 
and Susan Mary (American Lady and My Three Fathers: The 
Elegant Deceptions of My Mother) - at the end of the day, 
The Columnist is its own focused narrative. My job is to tell 
the story of our play, not cram all of Susan Mary's life into a 
few scenes. 
 

In your opinion, why is it relevant to tell this story 
today? 
Philip: In my mind, any story that has universal themes is 
relevant. Here we have a giant, in mind and influence, who 
falls, quite quickly to the ground and becomes irrelevant. It is 
tragic. It is a cautionary tale. However, what he did before his 
fall was great and important, even outside the realms of 
journalistic academia, and he deserves to have light shed on 
his story. His motivation was noble, though his judgement 
was suspect.  

 

Kymberly: I am always interested in getting inside the private 

life of a politician or press figure who lives in forced denial 
and handles cognitive dissonance with such adamancy. We'd 
all like to be flies on the wall in famous households. Can you 
imagine the discussions Donald and Melania have around the 
dinner table and marital bed? According to Trump, they have 
never fought, while Melania says she constantly rebukes 
Donald for his bullying Twitter attacks. Surely the truth lies 
somewhere in between, as it does in Joe and Susan Mary's 
marriage. And also who didn't assume they could change 
some aspect of their spouse when they first got married?! 
Ha! 

 

What projects will you be working on next? 
Philip: I have known I would be doing this role for a year and 
have not done a play in that time so that I would be able to 
do this project, such is the financial reality of being an actor 
with a family. I have no theatre on the books and will go back 
on the road doing my silent European style clown act, 
MooNiE. Within the year, I expect to create a new memoir 
based version of that show, a show that I have been doing for 
27 years in over 7000 performances. It will be a synthesis of 
my new found love of personal narrative storytelling and the 
stories of the adventures and misadventures of a life as a 
clown and actor, and the physical routines that I have been 
doing since I started.  

 

Kymberly: I teach Acting full time at The Theatre School at 
DePaul University. While performing in The Columnist, I will 
be directing several studio productions in addition to my 
regular classes. I enjoy coaching actors in the city for audition 
preparation, so please contact me if I can be of use to you! 
 

 

Susan Mary Alsop Kymberly Mellen 
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Assistant Producer discusses The Columnist with Costume Designer and Ensemble member Christopher J. Neville  

 

What excites you most about designing costumes for The Columnist? 
One of the most interesting elements about designing for The Columnist is delving into the characters' motivation for 
dress. When looking as people who were real, upper class, and carried some elite status in terms of Washington D.C. 
social and political circles, their use of clothing was masterful: consider how they would have used clothing at the 
Kennedy Inaugural Ball or how they have dressed in Vietnam. These characters who possessed the means to alter their 
exteriors through clothing certainly thought about each look down to the detail.  
 

Can you describe your design process to us? 
This process began with pulling together photos of our real-life characters from the internet, books, newspapers, etc. 
After photos were collaged together, Keira Fromm and I discussed which elements of their realistic dress told the most 
about them. I've incorporated these visual character traits into the design and then complemented the research with 
1950s/60s photography, clothing patterns, store catalogs, and advertisements. 
 

The Columnist spans over 14 years - how are you showing that change in time in your designs? 

The passage of time is captured by all the younger folks surrounding our titular columnist, Joe Alsop. We see the 
maturation of his step-daughter Abigail visually: similar to how any adolescent starts to find their visual identity. We 

INTERVIEW WITH COSTUME DESIGNER 
CHRISTOPHER J. NEVILLE 

Sketch of one of Joseph Alsop’s 
costumes by Christopher J. Neville Joseph Alsop 
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see younger reporter David Halberstam reflect changing cultural and fashion norms. All the while, Joe and the older 
characters hold to their upper class dress norms. 
 

What elements of the 1960s do you have in your own closet? 

I own several vintage ties from the 50s and 60s. Thanks to the impact of television's Mad Men, contemporary retailers 
have recreated and reimagined the slim, mod 1960s cut for a contemporary wearer. Several suit separates I own fall in 
line with that. 
 

What do you enjoy about working with American Blues Theater? 

American Blues always considers how to offer the audience more than a play. The post-show discussions with experts 
from near and far; the outreach to draw on new audience members and create conversation; the ability to let that 
conversation live on into future projects. It all demonstrates that Blues knows its identity but continues to grow its 
audience, ensemble, and visiting artists. 
 

What projects will you be working on next? 

Next I will be designing properties for Northlight's By The Water and Relativity. In addition, I stay busy teaching public 
and private yoga classes all across the city. 

Sketch of one of Andrei’s 
costumes by Christopher J. Neville 

Sketch of one of Susan 
Mary Alsop’s costumes 
by Christopher J. 
Neville 
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Joseph Alsop, born in 1910, was the older brother of 
Stewart Alsop, born in 1914, both of whom would come to 
be known for their work as political journalists for the New 
York Herald Tribune, the Saturday Evening Post, 
and Newsweek. Their mother, Corinne Robinson Alsop, was 
Eleanor Roosevelt's first cousin, and the Alsops maintained 
a relationship with the first lady until her death in 1962, 
despite sometimes breaking with her publicly on issues of 
policy, or even on issues of fashion and taste. The brothers 
were born into what Joe Alsop called the "WASP 
Ascendancy" and what others called the Eastern or Anglo-
Saxon Establishment. After graduating from Harvard, Joe 
joined the New York Herald Tribune's Washington bureau as 
a reporter where he remained through the war. His brother, 
on the other hand, worked in publishing following the 
completion of his studies at Yale and in 1944 joined the 
Office of Strategic Services.  

Joe and Stewart partnered after the war to produce their 
famous "Matter of Fact" column, which they wrote jointly 
from 1946 to 1958. It was during this period that the Alsop 
brothers earned the recognition and level of circulation (at 
one point their column was the most heavily syndicated in 
the United States) that made them, alongside other 
notables like Walter Lippmann, two of the most important 
political newspapermen of the twentieth century. Although 
Stewart left the New York Herald Tribune for the more 
liberal Saturday Evening Post and then for Newsweek, his brother continued to produce the syndicated opinion column. 
While Stewart was more liberal than Joe, he nonetheless characterized both of them as "New Deal liberals," despite Joe's 
affiliation with the Republican party and his support for conservative foreign policies, including the war in Vietnam. Both Joe 
and Stewart urged militant anti-communism. In 1946 they warned that "the liberal movement is now engaged in sowing the 
seeds of its own destruction." 

In 1944, Stewart married Patricia Barnard "Tish" Hankey, an Englishwoman, he met while training in England. Together, they 
had six children: Joseph Wright Alsop VI, Ian Alsop, Elizabeth Winthrop Alsop, Stewart Alsop II, Richard Nicholas Alsop, and 
Andrew Alsop. Stewart published several books in his lifetime, including a "sort of memoir" of his battle with an unusual form 
of leukemia, Stay of Execution. Stewart died in May 1974 at age 60. In Avon, Connecticut, Stewart has a 53-acre public park 
named after him called Alsop Meadows. 

In 1961, Joe married Susan Mary Jay Patten, a descendent of John Jay and the widow of William Patten, an American 
diplomat who was one of Joe’s friends. By this marriage he had two stepchildren, William and Anne. The couple divorced in 
1978.  

Joe kept his homosexuality a closely guarded secret all of his life. Nevertheless, Senator Joseph McCarthy insinuated that Joe 
was homosexual in the course of a dispute with the Saturday Evening Post about its coverage of his campaign to remove 
"perverts" from government employment. When McCarthy implied Joe was not "healthy and normal," a Post editor vouched 
for him: "I know Alsop well, and I know he is a man of high character, with great courage and integrity." 

Early in 1957, the KGB photographed him in a hotel room in Moscow having sex with another man, a Soviet agent. He 
rebuffed Soviet attempts at blackmail, and in the 1970s, the Soviets sent Joes embarrassing photos to several prominent 
American journalists without adverse consequences. Joe passed away in August of 1989 at age 78.  

ABOUT  
JOSEPH & STEWART ALSOP 

(edited together from selections from The Eleanor Roosevelt Papers Project, The Washington Post, The New Yorker,  the Education Forum, and Wikipedia) 

Joseph and Stewart Alsop 

https://en.wikipedia.org/wiki/Leukemia
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The cinderblock and brick pile at 2720 Dumbarton Street, NW can hardly be considered an “historic home,” although 
many historical figures have gathered there throughout the years. President John F. Kennedy considered it a “safe 
house” where he could mingle freely with friends, confident that his words (and perhaps even a few deeds) would 
never be leaked. Prime ministers, presidents, Congressional leaders, diplomats, journalists, and the crème de la crème 
of international society knew it well — and many still do. “If only the walls could talk!” as they say.  

When political columnist Joseph Alsop designed and built his home in Georgetown in 1949, local residents were 
horrified and mystified by the bright yellow cinder-block exterior, with its second-level entrance off a black metal 
staircase and balcony. A far cry from the genteel Georgian and Federal-style brick homes that line the streets of this 
exclusive Northwest enclave, this modern home stirred some controversy. 

According to Mr. Alsop’s May 20, 1950 article in the Saturday Evening Post, he built the house because he enjoyed 
being an amateur architect and wanted a modern house. He did not believe in re-creating a Georgian house, a practice 
he considered “fakery.” Alsop wrote in his posthumous memoir I’ve Seen the Best of It that outraged citizens passed a 
law soon afterwards that, as Alsop scathingly noted, prohibited further building that did not fit into the approved 
“pseudo-Georgian” style.  

Time—and extensive landscaping—have softened the look of the home. The Alsop house has become a regular stop on 
the Georgetown home and garden tours. 

Recent occupants John Danilovich, a former ambassador to Brazil and Costa Rica, and his wife Irine, daughter of Baron 
Charles Forte, continued the 2720 Dumbarton Street hosting tradition when they had President George W. Bush and 
the First Lady over for a private dinner near the end of President Bush’s second term. 

The Danilovichs sold the 7 bedroom, 6.5 bath home for $4,250,000 in 2008. John told Washington Life Magazine, “Of 
all the houses we have lived in,” he says, “we have loved none more.”   

THEN & NOW: 
JOSEPH ALSOP’S GEORGETOWN HOME 

(edited together from selections from Washington Life Magazine, The Washington Times, and Washington Fine Properties) 

The dining 
room in 2008 The living room in 2008 

Joe Alsop’s home today Joe Alsop’s home in the 1950s 
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Selections from “Saving Susan Mary” by Bill Patten, originally 
published in the Washingtonian on July 1, 2008. 

Mother was 77 in the fall of 1995. After leaving Joe, she had made a 
name for herself as an author and hostess. Leafing through Spade 
and Archer’s 50 Maps of Washington, DC several years ago, I found 
a section titled “Susan Mary Alsop’s Georgetown” with a map of 
one of her favorite walks. On another page she was included on a 
short list of the city’s “grande dames and power hostesses.” 

Susan Mary drove a Honda and was generally frugal, so her 
elevated status had crept up on me. Perhaps I’d been living in 
Maine too long. During the past half century, she had established a 
reputation for her capacity to connect powerful people and for her 
discretion. I hadn’t realized how far her gift for maintaining 
emotional boundaries had catapulted her into stardom....Mother 
had two address books—one for America, one for Europe. Reading 
through them, one sees the outline of her three “careers”—
diplomat’s wife in Paris, journalist’s wife in Washington, and, 
toward the end of her life, successful writer. The names and 
addresses give credence to the assertion she once made that she 
wasn’t interested in living “an ordinary life.” 

My mother’s stoicism was an asset in her world of artists and 
statesmen, intellectuals, and diplomats. Her elegance was 
appreciated by most, less so by me. I thought of her as a brave little 
soldier and was always surprised when my friends told me how 
warm and engaging she had been with them. Her flair for attracting 
friends and offering her services to others was legendary. I think it 
was a survival skill—though she would have laughed politely at that 
idea and then dismissed it as pop psychology. 

Until my stepfather, Joe Alsop, died in 1989, few of us had seriously 
worried about my mother’s drinking. Mostly our concerns focused 
on Joe’s. Although Joe and Susan Mary had divorced 15 years 
earlier and lived separately, they remained a pair. They went to 
parties together, went on walks together, and focused on their 
grandchildren together. 

My mother had controlled her drinking for years, but after Joe’s 
death my younger sister, Anne, and I could sense her deep 
loneliness. When I sat down alone with my mother after lunch once 

and told her she needed help, she thanked me icily and left the 
room.... 

I was fairly sure my mother would accept our suggestion that she 
seek help—at least temporarily. We were too unified in our 
approach, and our language too direct, for her to dismiss us 
outright. She hated public scenes and was accustomed to using 
courtesy as a weapon to buy time on the rare occasions when she 
was cornered by circumstance. I also knew she couldn’t abide 
waiting around. 

Although Mother expressed concern about outstanding 
commitments, such as an upcoming dinner party she was hosting, 
she didn’t belabor the point. It wasn’t in her nature to be 
ungrateful when special efforts were made on her behalf, and there 
was no way she could understand our intervention as anything but 
a special effort. She was momentarily trapped by her unforgiving 
code of manners. 

The maids had my mother’s bags packed when we returned to 29th 
Street. Soon I was alone with her in a taxi headed for National 
Airport. She fumbled through her handbag checking for phone 
messages she might have missed that morning. She had several 
messages, including one from Yitzhak Rabin’s wife and one from 
Colin Powell’s wife. 

As the taxi drove along the Potomac River, it struck me that my 
mother had never been to the American Midwest. The daughter of 
a diplomat, she was born in Rome and as a girl lived in Romania and 
Argentina. She had visited Europe’s cathedrals, walked around 
Vienna and St. Petersburg, danced under the chandeliers at 
Versailles, and floated down the Grand Canal to Venetian costume 
balls. She had dined privately with Presidents Kennedy, Johnson, 
and Nixon. Yet she had never been to the heartland and had never 
eaten a Big Mac....Alcoholics Anonymous assumes we all share 
certain basic feelings, that we’re more alike than we are different. 
My mother’s life was predicated on an entirely different principle. 
She reveled in her uniqueness. On a certain level, she had a point. 
Susan Mary had not only outlived most of her contemporaries; she 
had also begun to blossom as an author of well-received 
biographies and architectural essays when many of her peers were 
preparing to retire. In 70 years, she had crafted a distinctive life in 

SUSAN MARY ALSOP 
IN HER SON’S WORDS 

Susan Mary Alsop 

Susan Mary Alsop with her son Bill Patten in 1948 (published in Vogue) 
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Paris and then in Washington. In her mind, she had done this 
essentially by herself. Her sense of uniqueness was well earned. 

Using a veil of self-effacement and manners, she almost always got 
her way. She orchestrated everyone around her. She had a knack 
for making people believe she was fascinated by them even when 
she was itching for them to leave. She was intellectually 
redoubtable. She was also physically resilient, having conquered 
colon cancer and lived for more than half a century as a cigarette-
smoking anorexic. So who was going to convince her that something 
as familiar as booze was stronger than she was?....When we 
reached the hospital, it was late afternoon. I brought my mother up 
to the third floor, where the “seniors” stayed. The ward seemed 
calm, and I was pleased that Mother had a private room. In our 
family, goodbyes are abrupt, and this was no exception. I left my 
mother and returned to Maine. I wrote her several letters, our 
customary way of communicating. My stepfather, Joe Alsop, had 
even proposed to my mother using airline stationery....Before 
returning to St. Mary’s Hospital, Anne and I had a conference call 
with our mother and Kal, her counselor. Susan Mary explained 
coolly that she would be leaving the program early, as she had 
committed to hosting a dinner for Architectural Digest in 
Washington....About ten days later, I flew to Minneapolis to join 
Anne and John in the Seniors Family Program, an opportunity to 
address the issues of alcoholism as a family....The room was just big 
enough for our small group. Not looking at anyone in particular, my 
mother started by telling of Duff Cooper’s death in 1954. 

Duff Cooper was a familiar name. I knew he was the only cabinet 
minister in Neville Chamberlain’s government to resign over the 
Munich Pact of 1938 and was the British ambassador to Paris after 
the war. I had also learned a decade before, by reading John 
Charmley’s biography of him, that Duff had had an affair with my 
mother, but I had never talked with her about it. I had read Duff’s 
biography of the French diplomat Charles Maurice de Talleyrand 
before even knowing of their affair. My main impression of Duff 
Cooper was as a quasi-literary figure. 

Most of my mother’s recitation focused on Duff’s wife, Lady Diana 
Cooper. Mother explained how his body had been taken off the ship 
on which he had died and had been brought back to Paris. Lady 
Diana, she said, “was so brave.” She had asked my mother to 
accompany her on the special train that would be taking her 
husband’s body back to London and the service at Westminster 
Abbey. 

I had no idea why Mother was talking about an event that had 
happened almost 50 years earlier. Perhaps she was going to make 
an esoteric connection with Duff’s legendary drinking problems? 

After a while, Kal nudged my mother. She looked up as if suddenly 
remembering, placing her palm on her forehead, and said, “Oh, yes, 
of course, and he’s your father.” 

Anne later confessed that Mother had shared the “big secret” with 
her several years earlier after they had had several drinks. 

Images of my father—or the man I had always believed was my 
father, Bill Patten, an American diplomat who was my mother’s first 
husband—flashed through my mind....Hearing now about my real 
father, I broke down in tears and without saying a word left the 
room. I walked the corridor with the image of Bill Patten broken 

into pieces....When  [I] returned, I was still too shocked to say 
much....I suppose it felt better to have a First Lord of the Admiralty 
as my dad rather than the milkman, but as I returned to my hotel 
room later, I began to feel very sad for Bill Patten and a little sad for 
myself. 

Despite our entreaties, my mother decided to terminate her 
treatment early, declaring victory over us once again. My mother 
and I never talked about St. Mary’s again. If I hadn’t kept a diary of 
the events leading up to the intervention, the whole experience 
might have faded like a surrealistic dream—my mother kidnapped 
and shipped to a distant planet. It wasn’t hard for her to convince 
herself and her Georgetown friends that it had all been an 
embarrassing mistake....Within a couple of years, Mother had 
slipped out of the agreements she had made to sobriety at St. 
Mary’s....What saddened me more than her drinking was the 
battered hope that I could ever really connect with her.... 

Loyal friends such as Marietta Tree’s brother, Sam Peabody, were 
faithful summer guests during the last decade of my mother’s life, 
but it wasn’t a happy time, and Mother was depressed about her 
lack of energy. Thanks to my sister, she received superb care from 
live-in nurses, who fed her, cleaned the house, and did their best to 
control the cigarettes and booze. One big fear we had was that she 
would set fire to her sheets, as she often smoked while lying in bed. 
Fortunately, the nurses slept in her room, attending to her every 
wish....Occasionally she would let out short, high-pitched screams 
we could hear from another room. I noticed them more clearly in 
her Georgetown home. They didn’t come from physical pain. They 
sounded to me like a final release of anger, like the million pent-up 
complaints and sadnesses that she had suppressed for 80 years.... 

Her doctor speculated half seriously that maybe my mother was 
hanging on with such tenacity because, as a polite hostess, she 
didn’t want to leave the party before all the guests had gone. She 
gently explained to Mother that it was all right to let go and move 
on to a more peaceful place. Anne was there for that talk and 
remembers that Mother looked up toward Anne and said, “Tell her 
to go away; she’s being a bloody bore.” 

On the afternoon of August 18, 2004, my sister called me and said, 
“I have good news.” Our mother’s little body had finally given 
up....After Anne called, I walked out into the garden and looked up 
at the stars. I felt that—at last—my mother was not so far away.  

 
 

Susan Mary Alsop (then Patten) in Venice with William Duff in 1951 
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By Roxanne Roberts, Originally Published in the Washington Post on August 2, 1999 

 

The guest of honor arrived late. John Fitzgerald Kennedy left the last of 
his five inaugural balls at 1:46 a.m. on Jan. 21, 1961. His wife, still weak 
from the Caesarean birth of their son two months earlier, had retired 
hours before. Instead of heading to the White House, the new President 
made one more stop: 2720 Dumbarton St. NW in Georgetown. 

Joe Alsop opened his door that snowy night to find Kennedy on his 
stoop with policemen, reporters and television lights filling the street 
behind him. Alsop, arguably Washington's most influential columnist 
and social arbiter of the time, later claimed that he was pleasantly 
surprised when Kennedy dropped by his post-inauguration bash. But 
that seems unlikely: Alsop orchestrated his soirees like Toscanini. 

The President stayed about 90 minutes, enjoyed champagne and some 
terrapin soup, and perhaps —according to several memoirs of the 
time—a brief liaison with one of the young women present that night. 
The details and guest list of the party have been muddied by decades of 
revisionist spinning. But this was Alsop's triumph: an acknowledgment 
by the President on this, of all nights, that Alsop and the liberal elite 
who gathered in these historic old houses mattered. 

"The long, festive night and the Kennedy visit reflected for Joe the transformation of Washington," writes Robert Merry in Taking on the 
World, a biography of Alsop and his brother, Stewart. "There was a new spirit in the city, a political and social ferment, as well as the 
prospect of imaginative leadership in the executive branch. Georgetown was once again fashionable.”  

 

The New Order 
After the Civil War, Washington grew larger, and other parts of the city—with detached houses and big yards—became fashionable. 
Georgetown's small, Colonial-era houses didn't seem... well, modern. Which was just fine for the young liberals who came to Washington 
during the New Deal. Georgetown was the place for cute, cheap housing and it stayed that way through World War II, when all those 
bright young people from good families and good schools came to do their part. Many stayed after the war, including a community of old 
OSS —Office of Strategic Services —buddies who joined the CIA and fought the Cold War. 

Georgetown reminded the blue bloods of New York, Boston; the tree-lined streets reminded them of their home towns: historic, 
beautiful, charming. Wisconsin Avenue and M Street NW were lined with little boutiques and shops operated for and by the carriage 
trade. You could walk to the grocery or get your newspaper and neighborhood gossip from Harry "Doc" Dalinsky's corner pharmacy. 

Joe Alsop came to Georgetown in 1935 and built his Dumbarton Street house in 1949. It was stark, even ugly, but it was designed for 
entertaining, and the young journalist invited the smartest people in town. His guests were witty, privileged, stylish. Most were Democrats 
eager to bury McCarthyism and everything it represented. They were too young to find satisfaction in the staid social conventions of the 
Eisenhower era, too restless to be content with the quiet affluence of the bright new suburbs. 

"They didn't think of themselves as snobs," says Evan Thomas, author of a history of the CIA, The Very Best Men. "They thought old 
cavedweller Washington was stuffy, and they didn't really like country clubs. They considered themselves more liberal, more fun, more 
relaxed. They were the New Order." 

In 1957, a young Newsweek reporter named Benjamin C. Bradlee bought a house on the 3300 block of N Street. A few months later, the 
junior senator from Massachusetts bought one just down the street. The Bradlee and Kennedy families met strolling their respective baby 
carriages down the street. The senator turned out to be a charming dinner guest. Then suddenly "Jack" was the President-Elect. Joe 
Kennedy Sr., the family patriarch, took a house on the corner of P and 31st streets; JFK's brother Teddy got one across the street. The rest 
of the Kennedys found places within a few blocks. Reporters camped out on N Street. "Kennedy was running potential Cabinet officers in 
and out of his house, only a few yards from ours, and holding sudden front-door press conferences to announce his choices," wrote 
Bradlee in his memoir, A Good Life. 

 

Bright Lights 
It is hard, after Watergate and a generation of scandal-gates, to imagine the lack of cynicism that welcomed Kennedy and his crowd. 

"They literally swept into office, ready, moving, generating their style, their confidence -- they were going to get America moving again," 
David Halberstam wrote in his history of the Vietnam era, The Best and the Brightest. "Everyone was going to Washington, and the word 
went out quickly around the Eastern seacoast, at the universities and in the political clubs, that the best men were going to Washington." 

When they reached Washington, they chose Georgetown. "The people I knew so well at that time all lived in Georgetown," says Kennedy's 
secretary of defense, Robert McNamara. "It was a very, very exciting environment; the place to settle at the time."... 

“ALSOP’S FABLED GEORGETOWN” 

President John F. Kennedy and the First Lady in January 1961, on the steps 
of their Georgetown home the snowy night of the inaugural gala.   
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"We were no longer acquaintances of the older generation constituting the government. . . . Now our generation was running the 
country," Katharine Graham wrote in her autobiography, Personal History. 

They were invited to the White House, of course. But the amazing thing was that Kennedy kept coming back to Georgetown, to their 
dinner parties, throughout his presidency. He came in part because of his craving to know what was going on: he loved gossip and current 
events. And he loved other things as well—in the process feeding rumors, reported in several accounts of the era, that Alsop and perhaps 
others opened their homes for presidential assignations. Alsop had every reason to protect the President's privacy—not the least being 
Alsop's own homosexuality. There were plenty of secrets to keep, and no good reason for anyone to talk. 

On the surface, the Georgetown social circuit seemed a heady mix of glamour and power. Even those who never expected to receive an 
invitation pored over the social columns to find out who went to which dinner. "It was a kind of far-off, almost mythical Oz," says 
journalist Elizabeth Drew. "There was a tight-knit elite, far removed from the lives of most of us. There's nothing quite like it now." 

 

Party Central 
There were other hosts, other parties. Grande dames and 
embassies. But Joe Alsop was the absolute center of 
Georgetown's social scene. 

He was brilliant, arrogant, and opinionated, a product of what he 
called the "WASP ascendancy." Educated at Groton and Harvard, 
related to the Roosevelts, he created an off-the-record salon for 
the men who ran governments and the few reporters aristocratic 
enough to be taken seriously. He bullied, he flattered, he scared 
many people to death. "Joe was not my dish," says Betty Beale, 
then a social reporter at the Washington Star. "He was so rude to 
people, and he had that chichi quality about him. But he gave 
good parties." 

Everybody came. There were no decent restaurants in 
Washington yet, no high dining. So people entertained at home. 
"It was wonderful," says Susan Mary Alsop, who married Alsop in 
1961 and presided as hostess for more than a decade. "I think in a happy period people get on very easily. It was ebullient."  

The Alsops hosted a dinner party every couple of weeks. Guests arrived at 7:30 p.m. Drinks were served in the garden or in the reception 
room lined with floor-to-ceiling bookshelves. Dinner—prepared by a cook and served by staff—began just after 8. The guests sat at two 
tables: one for 10 people, the other for 6 There were three courses—soup, main course and dessert, accompanied by fine wines. Alsop 
took his wines very seriously. After dessert, the men retired to another room for cigars and liqueurs until Katharine Graham finally 
persuaded Alsop to drop the practice in the late '60s. 

The dinners were small and intimate. "Georgetown dining rooms don't hold a lot of people," says former National Gallery of Art director J. 
Carter Brown, an old friend of Jackie Kennedy's and a frequent guest of the Alsops. "That was the fun. There were usually a couple of 
Cabinet members, an ambassador from a major country and some media. There was a lot of mental firepower in this crew." 

Alsop took credit for only one contribution to the architecture of a Washington party—the "bore factor." His rule of thumb: no bores 
allowed with eight or fewer people, half a bore with 10, one bore per dozen. "The bore factor is important in Washington," Alsop wrote in 
his memoir, I've Seen the Best of It, "because most dinner guests there wish to see men in high office, and men in high office have a 
tendency to retain the wives, often very boring, whom they married when they had no office at all." The penalty for being a bore was 
swift and cruel. Alsop would silence the room and set a topic. Everyone was expected to say something intelligent. They debated -- and 
argued -- the vital issues of the day. "They drank much more, they stayed up later and they yelled more," says Thomas.  

 

The Beginning of the End 
Valentine's Day, 1963: The President and First Lady were again guests at Dumbarton Street, cementing the Alsops' standing as undisputed 
social leaders of Georgetown. "Their social standing had never been higher, and Joe's access to top-level administration officials had 
never been easier," wrote Merry. 

It all ended less than a year later. After Kennedy's assassination, Jackie and the children moved back to Georgetown, but left soon for 
New York City and never returned. Alsop and his crowd began to tear apart over his support of the Vietnam War. The Georgetown party, 
perfected by Alsop, disappeared long before he died in 1989. 

There were still grand dinners—hosted by the likes of Pamela Harriman and Sally Quinn—but Washington was never quite the same. 
Shortly after Kennedy's death, Alsop wrote, "Politics in this city will not be exciting again in my lifetime." His words were hyperbolic at the 
least, but true in a sense: it's unlikely there will ever again be such infatuation and intimacy between a President, the press and 
Washington's establishment. Or that there will ever be quite the sense of possibility that existed one snowy night on Dumbarton Street, when 
the world glittered.  

John Kennedy and Joseph Alsop 
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1950  
 Senator Joseph McCarthy gains power. 

 Korean War begins. 

1951 
 22nd Amendment establishes term limits for President. 

 I Love Lucy premieres on CBS, sparking the rise of television in 
the American home and the Golden Age of Television. 

 The Catcher in the Rye is published by J. D. Salinger. 

1953 
 Dwight D. Eisenhower becomes the 34th President. 

 Korean Armistice Agreement  

1954 
 Joseph McCarthy is discredited in Army-McCarthy hearings. 

 Brown v. Board of Education, a landmark decision of the 
Supreme Court, declares state laws establishing separate 
public schools for black and white students unconstitutional. 

 The Dow Jones Industrial Average closes at an all-time high of 
382.74, the first time the Dow has surpassed its peak level 
reached just before the Wall Street Crash of 1929. 

 NBC airs the The Tonight Show, the first late-night talk show, 
originally hosted by Steve Allen. 

1955 
 Rosa Parks incites the Montgomery bus boycott. 

 Warsaw Pact, which establishes a mutual defense treaty, is 
subscribed to by eight communist states in Eastern Europe. 

 Disneyland opens at Anaheim, California. 

 Jonas Salk develops polio vaccine. 

 Rock and roll music enters the mainstream, with "Rock 
Around the Clock" by Bill Haley & His Comets becoming the 
first record to top the Billboard pop charts. Elvis Presley also 
begins his rise to fame around this same time. 

1956 
 The United States refuses to provide military support 

the Hungarian Revolution. 

 Elvis Presley makes his first appearance on The Ed Sullivan 
Show. 

 Jackson Pollock dies in a car crash. 

 Eisenhower is re-elected. 

 "In God We Trust" is adopted as national motto. 

1957 
 Civil Rights Act of 1957, primarily a voting rights bill, becomes 

the first civil rights legislation enacted by Congress since 
Reconstruction. 

 Soviets launch Sputnik and the "space race" begins. 

 Little Rock, Arkansas school begins desegregation. 

1958 
 NASA is formed as the United States begins ramping up 

efforts to explore space. 

1959 
 Alaska and Hawaii became the 49th and 50th U.S. states.  

 

1960 
 Greensboro sit-in, sparked by four African American college 

students refusing to move from a segregated lunch counter, 
spurs similar actions. 

 Civil Rights Act of 1960 establishes federal inspection of local 
voter registration polls and penalties for those attempting to 
obstruct someone's attempt to register to vote or actually 
vote. 

 

1961 
 United States breaks diplomatic relations with Cuba. 

 John F. Kennedy becomes the 35th President. 

 23rd Amendment grants electors to the District of Columbia 

 Peace Corps established. 

 Bay of Pigs Invasion 

 Vietnam War officially begins with 900 military advisors 
landing in Saigon. 

 

1962 
 John Glenn orbits the Earth. 

 Cuban Missile Crisis 

 Marilyn Monroe dies of an apparent overdose at age 36. 

1950S AND 1960S 
IN AMERICA 

The integration of Central High School in Little Rock, AR 
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1963 
 Martin Luther King, Jr. delivers his iconic "I Have a Dream" 

speech at the March on Washington. 

 The Feminine Mystique by Betty Friedan published, sparking 
the women's liberation movement. 

 President Kennedy is assassinated in Dallas; Lyndon 
Johnson becomes the 36th President. The man accused of 
assassinating President Kennedy, Lee Harvey Oswald, is shot 
and killed as he is led to jail. 

1964 
 The Beatles arrive in the United States, and appear on The Ed 

Sullivan Show. 

 24th Amendment prohibits both Congress and the states 
from conditioning the right to vote in federal elections on 
payment of a poll tax or other types of tax. 

 Civil Rights Act of 1964 outlaws major forms of 
discrimination against blacks and women, including racial 
segregation. 

1965 
 President Johnson escalates the United States military 

involvement in the Vietnam War. 

 Students for a Democratic Society and the Student 
Nonviolent Coordinating Committee lead the first of several 
anti-war marches in Washington, D.C., with about 25,000 
protesters. 

 Medicaid and Medicare are enacted. 

 Malcolm X is assassinated in Harlem, New York. 

1966 
 Department of Housing and Urban Development  is 

established. 

 Department of Transportation is created. 

 Heavyweight boxing champion Muhammad Ali (formerly 
known as Cassius Clay) declares himself a conscientious 
objector and refuses to go to war.  

1967 
 The first Super Bowl is played, with the Green Bay 

Packers defeating the Kansas City Chiefs 35–10. 

 Detroit race riot precipitates the "Long Hot Summer of 
1967," when race riots erupt in 159 cities nationwide. 

 25th Amendment establishes succession to the Presidency 
and procedures for filling a vacancy in the office of the Vice 
President. 

1968 
 Martin Luther King Jr. is assassinated. 

 New York Senator Robert F. Kennedy is assassinated. 

 Shirley Chisholm becomes first black woman elected to 
United States Congress. 

1969 
 Richard Nixon becomes the 37th President. 

 Stonewall riots in New York City mark the start of the 
modern gay rights movement in the United States. 

 Neil Armstrong walks on the Moon. 

 The Woodstock Festival takes place in White Lake, NY. 

 The United States bombs North Vietnamese positions 
in Cambodia and Laos. 

 Sesame Street premieres on National Educational Television. 

THE COLD WAR (1947—1991) 
Growing out of post-World War II tensions between 
the two nations, the Cold War rivalry between the 
United States and the Soviet Union that lasted for 
much of the second half of the 20th century 
resulted in mutual suspicions, heightened tensions 
and a series of international incidents that brought 
the world’s superpowers to the brink of disaster.  

Martin Luther King Jr. 

(from Wikipedia.org and History.com) 
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1900s 
Immigration and industry both boomed in the United States in the 
1900s. These immigrants, seeking better opportunities in the U.S., 
found hazardous working conditions in factories and squalid living 
conditions in tenements. Big business led to big questions for many 
journalists of the 1900s. From Upton Sinclair's book, The Jungle to 
Ida Tarbell's investigation of John D. Rockefeller, newspapers and 
magazines in the 1900s were full of exposés. President Theodore 
Roosevelt described these journalists as muckrakers. 
In the quest for increased readership, newspaper editors began to 
publish sensational headlines and lurid stories. The age of yellow 
journalism was in full flower. 

 

1910s 
The Muckrakers of the 1900s gave way to investigative reporting 
and war correspondents in the 1910s. New technologies also made 
the 1910s important. The Radio Act of 1912 marked the first time 
Congress attempted to regulate the new technology, also known as 
the wireless telegraph. The use of radio would expand during the 
1910s, especially after wartime advances funded by the United 
States military filtered down into commercial use in the media 
industry. 
With the start of the first World War, modern war journalism was 
born upon the battlefields of Europe and the Middle East. Hundreds 
of American journalists provided unprecedented and unmatched 
coverage of the war.  
Back on the home front, modern propaganda in America was born 
when President Woodrow Wilson created the Committee of Public 
Information, headed by George Creel, to help manage the flow of 
news and information to the American populace. 

 

1920s 
The shift from print-based journalism to electronic media began in 
the 1920s. Competition between newspapers and radio was 
minimal, because the latter was not yet an effective news medium. 
The New York World was generally known as the best paper of the 
decade. Regarded as "the newspaperman's newspaper," it was, in 
stature, the New York Times of its day, relying on solid reporting 
and writing instead of broad coverage.  
The talkie newsreel was born when Theodore Case developed his 
sound-on-film system. The Fox Film Corporation bought Case's 
system in 1926 and developed Fox Movietone News. Its enormous 
success compelled other studios to produce competing newsreels. 
They became so popular that theaters showing only newsreels 
opened in major cities around the country. 
Radios were first marketed for home use in 1920. RCA formed the 
National Broadcasting Company, which had its first broadcast on 
November 15, 1926.  
Jazz journalism brought with it sensational stories printed in a 
popular tabloid format. Stories such as the 1922 Hall-Mills case 
(involving the murder of a minister and a choir singer) and the 1927 
Snyder-Gray case (involving the murder of a husband by an 
adulterous wife) gripped the nation.  

1930s 
The 1930s has been called the "Age of the Columnists." The form of 
the signed, regular editorial spot for writers on social and cultural 
issues of the day included everyone from comedians to First Ladies. 
It was also the decade which saw the rise of 35mm photography 
and photojournalism, and the heyday of newsreels. Radio 
journalism became the dominant electronic medium for news and 
entertainment, while the newly invented television technology 
would have to wait until for another decade before its potential 
could be realized, 
Roosevelt used the media as well as any media-savvy president of 
the 20th century. His most important innovation in communicating 
with the American public was his weekly radio broadcast. Known as 
"Fireside Chats," these radio speeches and his warm, earnest 
speaking style reassured a citizenry jittery over the wrecked 
economy and the future of the country, and won the public over to 
his New Deal agenda.  

1940s 
The 1940s were a decade of tension and transition. Millions of 
American soldiers left for World War II, and with them went men 
and women journalists – most notably the "Murrow boys." Edward 
R. Murrow, made famous by World War II, began a transition from 
radio to television. 
It was the golden age of comic books. But while print media were 
enjoying success, the war thwarted expansion of broadcast media, 
especially the new technology of television. The Federal 
Communication Commission forbade the creation of new radio and 
television stations during the war years. 
During WWII the government was actively involved in monitoring 
media and encouraged the media to send patriotic news messages. 
The Office of Censorship requested that news institutions adhere to 
a strict voluntary censorship code, and also began monitoring news 
entering and leaving the country. 

TIMELINE OF TWENTIETH CENTURY 
AMERICAN JOURNALISM 

President Franklin D. Roosevelt 
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1950s 
Television became a powerful medium. Commercials sold 
everything from chewing gum to presidents. The increased 
purchase of television sets was indicative of mid-century society's 
materialistic mood. With the popularity of television, older sources 
of information had to adapt to a new audience. Radio changed 
programming to a mix of music, news, sports and weather, while 
magazines learned to find specialized audiences and dictated social 
culture for their readers. 

 

1960s 
By the 1960s, it had become practical to get fresh images of events 
from abroad onto the news every evening. The broadcast of 
disturbing footage from Vietnam on television gave the public a 
daily dose of the horrors of war and swayed public opinion. The 
press focus on Vietnam eventually helped bring the Johnson 
administration to its knees. 
As television became increasingly popular, writers reacted with the 
creation of a "new journalism" based largely on literary technique 
and first-person accounts. Tom Wolfe (The Electric Kool Aid Acid 
Test) and Truman Capote (In Cold Blood) published works that 
straddled the line between literature and journalism. 
The administration of Richard Nixon, who had developed a 
profound distaste for the press by the time of his election in 1968, 
publicly ridiculed the media for what it viewed as subversive 
practices. Vice President Spiro Agnew, in particular, lambasted the 
press for its supposedly pro-Democrat leanings. 

 

1970s 
The Pentagon Papers was the popular name given to a government 
study of U.S. involvement in Southeast Asia. It showed offensive 
actions by U.S. Marines had taken place long before the American 
public was informed. On June 13, 1971, The New York Times began 
publishing a series of articles based on the study. The Justice 
Department obtained a court injunction against further publication 
on national security grounds, but the Supreme Court ruled that 
constitutional guarantees of a free press overrode other 
considerations and allowed further publication. 
Mark Felt, the second in command at the FBI, anonymously fed 
information to Bob Woodward and Carl Bernstein of 

the Washington Post about the Nixon administration's involvement 
a suspicious burglary of the Democratic Parties headquarters, which 
led to the resignation of President Richard Nixon. In the wake of the 
Watergate scandal, the American public was left with suspicion of 
motives for both the government and media. 

 

1980s 
During the 1980s, media companies merged and increasingly 
focused on the prices of their stocks on the stock exchange. As 
these new media mega-companies went public, corporate leaders 
mandated that news should make money. 
There was a boom in the magazine industry, but many newspapers 
failed as production costs soared and consolidation ran amok. 
Coverage of conflict and war changed in the 1980s. The government 
believed that the press had interfered with the outcome of the war 
in Vietnam. War coverage was heavily restricted and press pools 
were created to provide coverage during excursions into Grenada 
and Panama. 

 

1990s 
The dissolution of the Soviet Union in 1991 officially ended the Cold 
War, and serves as a metaphor for journalism in the 1990s. As the 
last great symbol of autocratic authority and censorship appeared 
to be vanquished, the dawning of the Internet Age introduced 
unprecedented freedom in the sharing of information. 
CNN's coverage of the Gulf War signaled a watershed moment for 
television news, as viewers began to turn to 24-hour news coverage 
over the traditional network evening newscasts. Falling ratings also 
indicated the beginning of the end of the iconic news anchor. 
The emphasis on "profit over product" journalism of the 1980s 
continued into the 1990s, led by American companies such as GE, 
Viacom, Time Warner, Disney, as well as Rupert Murdoch's News 
Corp, which spawned the CNN rival Fox News in 1996. 
The repeal of the "Fairness Doctrine" in the 1980s led to the rise of 
highly-partisan conservative radio programs on the AM dial, 
highlighted by the hugely popular Rush Limbaugh, who boasted 20 
million listeners a day during most of the 1990s. 
The Internet revolution, along with increased popularity of cable 
channels, hastened the decline of tradition media in America and 
helped cause a shift in the way modern media would function.  

(from ku.edu) 

Bob Woodward and Carl Bernstein: the journalists who uncovered the Watergate scandal 
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Joseph Alsop kept his homosexuality a 
closely guarded secret all his life, but 
between the first scene in The Columnist 
(1954) and the last (1968), major early 
strides were made in the fight for LGBT 
rights. 
 

1954 
August: Following a series of high-profile 
arrests and trials, the Wolfenden 
Commission is formed in England to 
examine the possibility of reforming the 
laws relating to male homosexual conduct.  

 
 

1955 
April 14: In the wake of a moral 
panic brought on by the sexual assault and 
murder of a boy in 1954, Iowa enacts a 
"sexual psycopath" law, allowing for 
the involuntary commitment of anyone 
charged with a public offense who 
possessed "criminal propensities toward the 
commission of sex offenses." Twenty gay 
men from the Sioux City area, none of them 
suspected of having any connection with the 
crime that inspired the law, were committed 
in 1955.  
October 19: The Daughters of Bilitis, the first 
American organization specifically for 
lesbians, is founded in San Francisco. 
October 31: Three men are arrested 
in Boise, Idaho on charges of lewd conduct 
and sodomy, inciting a moral panic in 
Boise that resulted in 16 arrests, 15 
convictions and almost 1,500 people being 
questioned. 

 
 

1957 
September 4: The Wolfenden Report is 
published in England. The committee 
recommends "that homosexual behavior 
between consenting adults in private should 
no longer be a criminal offense." The 
committee also recommended that the age 
of consent for sexual acts between men be 
set at 21, in contrast to 16 for heterosexual 
and lesbian sex. 
December 20: Frank Kameny is fired from 
his job as an astronomer in the United 
States Army's Map Service in Washington, 
D.C. because of his homosexuality. A few 
days later he is blacklisted from seeking 
federal employment. These events spur 
Kameny into being a gay rights activist. 
 

1958 
January 13: The United States Supreme 
Court rules in One, Inc. v. Olesen that ONE: 
The Homosexual Magazine was not an 
obscene publication. It is the first U.S. 
Supreme Court ruling related to 
homosexuality. 

 

1959 
May: LGBT people clash with police at 
Cooper's Donuts, a hang-out for drag queens 
and street hustlers who were frequently 
harassed by the Los Angeles Police 
Department (LAPD). Police arrest three 
people, including John Rechy, but other 
patrons begin pelting the police with donuts 
and coffee cups. The LAPD calls for back-up 
and arrests a number of rioters. Rechy and 
the other two original detainees are able to 
escape. 
December 23: In Vallerga v. Department of 
Alcoholic Beverage Control, the Supreme 
Court of California rules that a 1955 statute 
allowing ABC to revoke the liquor license of 
any establishment that was a "resort ... for 
sexual perverts" violated the state 
constitution. The court indicates that had 
the revocation been based on accusations of 
homosexual conduct rather than the mere 
gathering of homosexuals, it might have 

upheld the statute. It established the right of 
LGBT people to congregate in California as 
long as they did not express their sexuality 
physically. 

 

1960 
January 20: The United States Court of 
Federal Claims overturns the Other Than 
Honorable discharge issued by the United 
States Air Force to Fannie Mae Clackum for 
her alleged homosexuality. This is the first 
known instance of a homosexuality-related 
discharge being successfully fought, 
although the case turned on due 
process issues and did not affect the 
military's policy of excluding homosexuals 
from service. 

 

1961 
July 28: Illinois Governor Otto Kerner (D) 
signs Laws of Illinois 19671, a set of revisions 
to the state's legal code which include 
repeal of Illinois' sodomy law. 
September 11: KQED in San 
Francisco broadcasts The Rejected, the first 
made-for-television documentary 
about homosexuality on American tv. 
November 7: José Sarria, the first known 
openly gay candidate for political office in 
the world, shocks political observers by 
garnering nearly 6,000 votes in his bid for a 
seat on the San Francisco Board of 
Supervisors. This feat marked the beginning 
of the notion that gays could represent a 
powerful voting bloc. 

 
GAY AND LESBIAN RIGHTS  
1954 - 1968 

One, Inc. v. Oleson in 1958 was the fist U.S. 
Supreme Court ruling related to homosexuality 

José Sarria 
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1962 
After a "gayola" scandal in which police 
officers demanded payoffs from gay bar 
owners, officer Elliott Blackstone is 
designated by San Francisco Police 
Department as the department's first liaison 
officer to the "homophile community," a 
position which is today replicated in various 
police departments as an LGBT liaison 
officer. 
June 25: The United States Supreme 
Court rules in MANual Enterprises v. 
Day that photographs of nude or semi-nude 
men designed to appeal to homosexuals are 
not obscene and may be sent through the 
mail. 

 
 

1963 
October 30: Following a 15-year campaign 
to close it down, the California Department 
of Alcoholic Beverage Control revokes the 
liquor license of the Black Cat Bar, a focus of 
early gay activism in the Bay Area. 

 

1964 
September 19: A small group pickets the 
Whitehall Street Induction Center in New 
York City after the confidentiality of gay 
men's draft records was violated. This action 
has been identified as the first gay rights 
demonstration in the United States 
December 2: Four gay men and lesbians 
picket a New York City lecture by a 
psychoanalyst espousing the model of 
homosexuality as a mental illness. The 
demonstrators are given ten minutes to 
make a rebuttal. 

 

1965 
January 1: San Francisco police arrest gay 
and lesbian party-goers at a fund-raising ball 
for the Council on Religion and the 
Homosexual, held at California Hall, an 
event which galvanizes the local gay and 
lesbian community. 
April 17: Ten gay and lesbian 
demonstrators picket the White House in 
D.C., the first in a series of demonstrations 
staged this year by the East Coast 
Homophile Organization (ECHO). 
April 25: An estimated 150 people 
participate in a sit-in when the manager of 
Dewey's restaurant in Philadelphia, 
Pennsylvania refused service to several 
people he thought looked gay. Four people 

are arrested, and all four are convicted 
of disorderly conduct. Protestors also leaflet 
outside the restaurant the following week 
and negotiate with the owners to bring an 
end to the denial of service. 
June 16: The United States Court of Appeals 
for the District of Columbia Circuit rules 
in Scott v. Macy that the US Civil Service 
Commission "may not rely on a 
determination of 'immoral conduct' based 
only on such vague labels as 'homosexual' 
and 'homosexual conduct' as a ground" for 
disqualifying applicants for federal 
employment. 
July 4: ECHO pickets Independence 
Hall in Philadelphia. This is the first in a 
series of actions, called the Annual 
Reminder, held each July 4 through 1969. 

 

1966 
January 21: Time magazine publishes an 
unsigned two-page article, "The 
Homosexual in America" which includes 
statements such as "Homosexuality is a 
pathetic little second-rate substitute for 
reality, a pitiable flight from life. “ 
April 21: Activists stage a "Sip-In" at Julius, a 
bar in New York City, challenging a 
state Liquor Authority regulation prohibiting 
serving alcohol to homosexuals on the basis 
that they are disorderly. Although the 
resultant complaint to the Liquor Authority 
results in no action, the city's human rights 
commission declares that such 
discrimination could not continue. 
May 21: A coalition of homophile 
organizations across the country organizes 
simultaneous demonstrations for Armed 
Forces Day. The Los Angeles group holds a 

15-car motorcade (which has been 
identified as the nation's first gay pride 
parade) and activists hold pickets in the 
other cities. 

 

1967 
The book Homosexual Behavior Among 
Males by Wainwright Churchill III breaks 
ground as a scientific study approaching 
homosexuality as a fact of life rather than as 
a sin, crime or disease. 
Pierre Trudeau, then Canada's Minister of 
Justice, introduces an Omnibus Bill to 
overhaul Canada's criminal laws, which 
includes decriminalizing homosexual acts. 
Trudeau tells reporters, "There's no place 
for the state in the bedrooms of the nation." 
January 1: In the first hour of the new year, 
a raid occurs at the Black Cat Tavern in 
the Silverlake area near Los Angeles. Several 
hundred people spontaneously demonstrate 
on Sunset Boulevard. 
August: Following the arrest of two patrons 
at the Los Angeles gay bar The Patch, owner 
Lee Glaze organizes the other patrons to 
move on the police station. After buying out 
a nearby flower shop, the demonstrators 
caravan to the station, festoon it with the 
flowers and bail out the arrested men. 
November 24: Craig Rodwell opens the first 
bookstore devoted to gay and lesbian 
authors in the US, the Oscar Wilde 
Memorial Bookshop. 

 

1968 
July 17: The Wall Street Journal publishes an 
article entitled, "U.S. Homosexuals Gain in 
Trying to Persuade Society to Accept  
Them." 

The 1966 “Sip-In” at Julius in New York City 

(from Wikipedia.org) 
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This column, entitled “Moscow Evenings,” is from the January 28, 1957 issue of the New York Herald Tribune. It was during this trip to Moscow 
that the KGB photographed Joe Alsop in a hotel room having sex with another man, a Soviet agent, and later attempted to blackmail Alsop.  

 

MOSCOW EVENINGS 
The embassy was one of the monstrous former palaces of Moscow sugar millionaires which the Soviet government considers 
appropriate for the more important foreign representatives here. The setting was therefore surrealist—vast rooms of wildly 
clashing styles positively with carved marble and molded stucco and gilded and frescoed ornament. Against this fantastic 

background, the little party of westerners seemed slightly out of place. Yet the two ambassadors talked 
shrewdly about the Soviet economy. The food and the champagne were delicious. Altogether, it was rather 
like a particularly civilized picnic in the middle of a movie set left over from the earlier period of Cecil B. De 
Mille.  

Back at the hotel, a French newspaper man and an Italian colleague were waiting for a nightcap. Both were 
rather typical European intellectuals, bearing in their different ways the scars of Europe’s agony in the last 
war. The Italian, who had been a pupil of Benedetto Croce, proposed as a topic the application to the Soviet 
Union of Croce’s dictum that history is merely the story of human freedom. 

Were the faint stirrings already discernible here the hopeful precursors of a hopeful evolution, which might 
take many decades but would end with a good result? Or would the iron silence of the night of the soul soon 
again descend upon this brave and vital people? The verdict, when the Frenchman went to bed, at last, was 
on the whole in favor of a better human future. 

By then the big party some Polish students were giving next door had reached a roaring climax, and Alfredo, 
the Italian, suggested joining the fun. The Polish hosts were already leaving, but Miko and Jan, two officials of a Czechoslovak 
economic ministry on detached service in Moscow, had takevn firm possession of the piano. 

Mirko, an ex-bourgeois who must have been a bit uncomfortable during the attack on “rootless cosmopolitans,” was a superb 
pianist with a repertory of French songs borrowed—how long ago!—from Yvette Gillbert. Jan was a tall, slender, powerful fellow 
with a great shock of dark hair, who rather strangely wore the tweed coat and slacks of an American college boy and sang the old 
Czech anti-Austrian songs with resonant passion. 

The little smiling waiter had the Russian weakness for music. So the doors were shortly closed; more drinks appeared and the 
waiter contributed “Volga, Volga” to the concert. The happy singing went on for hours in an atmosphere of easy, natural intimacy, 
“proving,”  as Alredo remarked not absolutely logically, “that the human race will be perfectly all right if only governments will let 
the human race alone.” Even after that, there was a long political argument with Mirko in the bleak stairwell of the hotel, in which 
Mirko suddenly sounded less like a human being than a political gramophone record. 

If these trivia are worth recording, which is doubtful, it is only because they suggest the violent and startling contrasts of a visit to 
Moscow. Foreigners here are insulated, and the insulation is all the more complete if you are a temporary visitor lapped in the 
luxury which Intourist most efficiently provides. Such a visitor must largely accept the judgement of more expert and permanent 
foreign observers of the Soviet Union. And the most brilliant of these has said that his task is “like psychoanalyzing the actors in a 
play after watching them on the stage.” 

You elbow your way into the crowded, dreary shops. You trail behind the patient, cheerful queues of soldiers and young people 
who stare at the Kremlin treasures in popeyed wonder. You watch the hurrying bundled-up crowds in the streets, and you note the 
marks their hard lives leave on most of them. But you cannot get through to them, except in sudden flashes of human self 
revelation which come when you least expect. 

If you are lucky enough, take lovely Swedish Anna out to dinner. Anna is superbly tall, charmingly fine boned and beautifully high-
colored; and when she walked into a dining room full of rather drab people seeking escape in an evening of expensive luxury, they 
respond to her as they might respond to a sudden, delightful but incredible appearance of a bird of paradise. 

Or fall into conversation with the demobilized officer at the next table, who still wears his shabby, insignia-less uniform. Hear the 
note of pride in his voice, when he apologizes for only knowing a few words of German, such as “hands up.” Or watch the look on 
Mirko’s face when you remind him that 1917 was not only the year of the October Revolution, but also the year when President 
Wilson was converted to the great Masaryk’s plan for an independent Czechoslovakia. 

From such trifles you gather a not unimportant truth, that you may think the Soviet system as inhuman as you please, but that this 
mysterious system is still inhabited by extremely human beings. 

 
THE COLUMN: 
MATTER OF FACT BY JOSEPH ALSOP 

Joseph Alsop 
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This column, entitled “A Great Political Talent,” is from the November 14, 1960 issue of the New York Herald Tribune. The Matter of Fact column 
ran on Mondays at this time, so this was the first column Joe published after Kennedy was elected President on Tuesday, November 8, 1960. 
 

A GREAT POLITICAL TALENT 
There are all too many things to be said about the breathless and historic moment when the United States chose a new course. 
For instance, there is at least one decided advantage in the narrow margin by which Senator Kennedy was elected to the 
Presidency. It will strengthen Kennedy’s long-felt impulse to form a truly national Administration. The chances are now very good 
indeed that at least one high post will be offered to the kind of national-minded Republican 
typified by Under-Secretary of State Douglas Dillon. Again, quite aside from this special bonus, 
one can also predict that the new Kennedy Administration will set an exacting standard of human 
quality. To be sure, the next Secretary of Defense is unlikely to be a President of General Motors, 
but the most probable candidate, the little-known chairman of the Citizens for Kennedy, Byron 
White, is a man of brilliant intellect, strong judgement, and great moral courage who has worn his 
country’s uniform with valour. He has, in short, all the qualifications which Charles E. Wilson so 
conspicuously lacked.  

Yet again there is the election’s proof of the political talent of Kennedy and all his tribe. Consider, 
for instance, the nation-wide registration drive organised by Robert Kennedy. It was modelled on 
the 1952 registration drive by Robert Kennedy at the age of 26. That time, 150,000 new 
Massachusetts Democrats were put on the rolls, and Kennedy’s winning majority was half that 
number. This time, the new registrants were again essential. 

Or consider the other great practical factor in Kennedy’s victory, his choice of Lyndon B Johnson 
as his running mate, which was so much criticized at first. In the outcome, Lyndon Johnson not 
only performed magnificently in the campaign, his presence on the ticket meant the whole difference between triumph and 
disaster in the South. 

A truly national approach; a knack for discovering and using very able men; a great political talent—these qualities of Kennedy are 
revealed by the foregoing brief disconnected notes. They are qualities of the utmost value for any American President. 

Yet Kennedy’s possession of these qualities is only part of the answer to the central question. One still wants to know what sort of 
man the American people have now chosen to lead this country and the free half of the world. 

My worst misjudgments have always erred on the optimistic side. That must be said as preface, because my estimate of the man 
we have chosen is so supremely optimistic. In brief, after nearly thirty years of political handicapping and fifteen years of fairly 
close observation of John Fitzgerald Kennedy, I believe he is the only new political entrant in my time who has shown the promise 
of becoming a President of the first rank. One of the marks of the true masters of men is complexity, and Kennedy is indeed too 
complex to be neatly summed up, even on the evidence of a decade and a half. One can only record some other obvious qualities. 

His mind, then, is unusually richly furnished, and he has a sense of the moment in history that can best be compared to Theodore 
Roosevelt’s. He detests cant, whether the fashionable, damp cant of the liberal Left or the smug, self-righteous cant of the Right. 
He observes the world, and himself as well, with an odd, detached, sardonic humour. Humorous style means much to him, and he 
is almost too afraid of anything that is corny—this fear prevents him from showing his feelings in public, as a politician sometimes 
needs to do. He has strong feelings none the less. The deepest of them, I would guess, is a passionate feeling for the greatness of 
America, an intense sense of the high destiny of this nation. 

Next to this, there is his ambition, which is fierce, and his competitiveness, which is also fierce. But his priorities are proven by the 
gamble he took, when he keyed his Presidential campaign to an honest description of America’s real posture in the world, at a 
time of seemingly unshakeable national complacency. No one who put personal success above everything else would have taken 
the gamble of challenging that complacency. 

In these last years, in truth, we in America have reached a condition like the condition of Theoden, the rich old King of the Mark of 
Rohan, in Tolkien’s saga of The Lord of the Rings. As he did, we have grown self-indulgent and timid; and as he did, we have taken 
too much to hoping for the best without preparing for the worst. But a fresh breeze like the clear air that roused King Theoden is 
blowing in America now. And one now remembers the cry at Theoden’s awakening: “Hope there is still, if we can but stand 
unconquered.” 

Joseph Alsop 

(from the ProQuest Historical Newspapers collection) 
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AMERICAN BLUES THEATER 
 

Winner of American Theatre Wing’s prestigious 2016 National Theatre Company Award, American Blues Theater is a premier 
arts organization with an intimate environment that patrons, artists, and all Chicagoans call home.  American Blues Theater 
explores the American identity through the plays it produces and communities it serves.  
 
Our diverse and multi-generational 37-member Ensemble has over 530 combined years of collaboration on stage. As of 2016, 
our theater and artists have 186 Joseph Jefferson Awards and nominations that celebrate excellence in Chicago theater and 
over 31 Black Theater Alliance Awards. Our artists are honored with Pulitzer Prize nominations, Academy Awards, Golden 
Globe Awards, Emmy Awards, and numerous other accolades.  
 
For over thirty years, American Blues has created essential productions and live theatrical experiences for Chicagoland. Their 
best known production is Chicago’s holiday tradition It’s a Wonderful Life: Live in Chicago! that has entertained over 50,000 
patrons since 2002!  Terry Teachout of The Wall Street Journal wrote American Blues is “exceptional” and the company “feels 
like home.”  Chris Jones of Chicago Tribune claimed Blues is “strikingly honest [with] deep emotional souls.” 
 
In addition to first-class theater, American Blues Theater believes it is an honor and duty to serve the community.  They 
provide an integrated arts education program to Chicago Public Schools that serves over 1,500 students annually.  They hold 
“Pink Previews” which donates a portion of box office sales to breast cancer research.  They donate thousands of 
complimentary tickets to underserved communities.  They provide community engagement events called “Town Halls” for 
patrons following Sunday matinee performance, including curated discussions with Northwestern University psychologists. 
As a Blue Star Theater, they honor military service and first-responders through various initiatives.  Former President of 
Illinois Labor History Society, Larry Spivak wrote, “American Blues is a dynamic force in Chicago – connecting culture, art, 
history, and politics into a holistic, aesthetic experience.”  

SEASON 31    “Define Yourself”  

Dutchman by Amiri Baraka 
TRANSit by Darren Canady* 

 

Dutchman Directed by  
Chuck Smith* 

 

TRANSit Directed by 
Lisa Portes 
 
Aug 26—Sept 25, 2016 

from Frank Capra’s film 

 
 

Directed by  
Gwendolyn Whiteside* 
 

Music direction by 
Michael Mahler* 
 
Nov 18—Dec 31, 2016 

by David Auburn 
 
Chicago premiere 

 

Directed by  
Keira Fromm 
 
 

Feb 17—April 1, 2017 

*Ensemble member or Artistic Affiliate of American Blues Theater 

ABOUT AMERICAN BLUES THEATER 
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IMPORTANT INFORMATION ABOUT THE THEATER 
 

 
PERFORMANCE VENUE 

Stage 773 

1225 W Belmont Ave 

Chicago, IL 60657 

 

BOX OFFICE  

(773) 327-5252 

 

FOR MORE INFORMATION 

AmericanBluesTheater.com 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

American Blues Theater is supported in part by The Davee Foundation, The MacArthur Funds for Arts & Culture at Prince, the 
Shubert Foundation, The Chicago Community Trust, SMART Growth Grant, Arts Work Fund, Rockefeller Philanthropy Advisors, the 
Illinois Arts Council Agency, Robert R. McCormick Foundation, Anixter Foundation, Actors’ Equity Foundation, Northern Trust, 
Eurex, Benjamin Rosenthal Foundation, Seyfarth Shaw LLP, Blue Cross Blue Shield, and the Chip Pringle Fund.  
ComEd is the 2016-2017 Season Lighting Sponsor. 
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