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BACKSTAGE  

 

RED BIKE 
By Caridad Svich 

 
Directed by Lavina Jadhwani 

 

What kind of future will you have living 
in these here United States? Remember 
when you were eleven years old and 
you had a bike, one that made you 
dream about a world bigger than the 
one in which you live? This is that 
memory. Except it is now.  

 

STARRING 

August Forman 
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DIGITAL LAND ACKNOWLEDGMENT 
To create art in a new digital format, we use equipment and high-speed internet not available in 
many Indigenous communities. This technology, which has now become central to our daily lives, 
leaves a significant footprint and contributes to changing climates that disproportionately affect 
Indigenous people. As we make use of this digital format, it is imperative that we recognize the 
Indigenous Land, regardless of our geographical location. It is land once occupied and inhabited by 
hundreds of Native tribes and stolen from these Indigenous people by European settlers. The 
genocide and forced removal of Indigenous people from these lands is a history that must be 
acknowledged, and the current struggles of Indigenous people must be brought to the forefront, so 
that their plight is never forgotten.  

This digital land acknowledgement is inspired by the work of producer & artist Adrianne Wong. Learn more here.  

https://www.folda.ca/land-acknowledgement/
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ABOUT THE ARTISTS 

CARIDAD SVICH she/her (playwright) is a playwright, screenwriter, translator, editor, lyricist, essayist, educator and 
freelance arts journalist. Her first independent feature film (as co-screenwriter) Fugitive Dreams, based on her play, 

premiered at the 2020 Fantasia Film Festival, 2020 Austin Film Festival and the 2020 Tallinn Black Nights Festival. She 
has received the 2012 OBIE for Lifetime Achievement, the 2011 American Theatre Critics Association Primus Prize 
for The House of the Spirits, based on Isabel Allende’s novel, and NNPN rolling world premieres for Red Bike and Guapa. 
She has also been a Harvard/Radcliffe Institute Fellow, Tanne Foundation Fellow, NEA and Pew Fellow, and Visiting 

Research Fellow at Royal Central School of Speech and Drama.  

August Forman 

Caridad Svich Lavina Jadhwani 

Cara Parrish 
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ABOUT THE ARTISTS 

Her works in English and Spanish have been produced internationally. Other key plays in her repertoire include 
Alchemy of Desire/Dead-Man’s Blues, 12 Ophelias, Iphigenia Crash Land Falls, and The Way of Water. A significant body 

of her work focuses on human and environmental rights and the ‘fragile shores’ upon which many of us live. She also 
sustains a parallel career as a theatrical translator, chiefly known for her translations of the plays of Federico Garcia 
Lorca; she has also adapted for the stage novels by Julia Alvarez, Mario Vargas Llosa, Rosario Ferre, and Gabriel Garcia 
Marquez; she has also radically reconfigured works by Shakespeare, Euripides, Sophocles and Wedekind. She is founder 

of NoPassport theatre alliance and press and is associate editor of Contemporary Theatre Review for Routledge UK, and 
is on the board of Global Performance Studies. She is published by TCG, Methuen Drama, and Intellect UK, among 

others. Her most recent book is on Hedwig and the Angry Inch (Routledge 4th Wall Series). She is currently working on a 
new book for Methuen Drama, and is in production with her second independent feature film.  

She is an alumna playwright of New Dramatists, member of Ensemble Studio Theatre, and an affiliated artist with The 
Lark, New Georges and Woodshed Collective. She has taught at numerous colleges and universities throughout her 

career, among them Bard College, Barnard College and Yale School of Drama. She trained with the legendary Maria 
Irene Fornes for four consecutive years at INTAR’s famous HPR Lab. She was awarded the 2018 Ellen Stewart Award for 

Career Achievement in Professional Theatre from the Association for Theatre in Higher Education. Visit her at https://
caridadsvich.com  
 

LAVINA JADHWANI she/her (director) is a theatre director, adaptor, and activist. Recent directing credits include As 

You Like It at the Guthrie Theatre, Peter and the Starcatcher at the Oregon Shakespeare Festival, Roe and The Cake at 

Asolo Repertory Theatre. Directing fellowships include the Phil Killian Directing Fellowship at OSF, the Drama League’s 
Classical Directing Fellowship at Shakespeare & Company, and the National Directors Fellowship (O’Neill/NNPN/SDC/
Kennedy Center). Lavina lives in Chicago, where she was recently named “One of the Top Fifty People Who Really 

Perform for Chicago” by NewCity; in 2013 she was TimeOut Chicago’s “Best Next Generation Stage Director.” BFA/MA, 

Carnegie Mellon University; MFA, The Theatre School at DePaul University.   
 

AUGUST FORMAN they/them (performer) is an actor, playwright, voiceover artist, educator, and Trans advocate. 
Originally from the small town of Tiffin, Iowa, they received their BFA in Acting from Minnesota State University of 

Mankato in 2014. Since moving to Chicago in the summer of 2014, August has performed with several companies 
including: TimeLine Theatre; Victory Gardens Theater; Diversionary Theatre (CA); Oak Park Festival Theatre; American 
Blues Theater; Broken Nose Theatre; Babes With Blades; Metropolis Performing Arts Center; and Midsommer Flight. 
August received a Joseph Jefferson Award for Best Supporting Actor for their work as “Gina” in Broken Nose Theatre’s 

production of Girl in the Red Corner. They are a Core Ensemble Member and Facilitator with Imagination Theater, a 

touring company addressing social issues with young people. They are also an Artistic Associate with Oak Park Festival 
Theatre. As a playwright, August’s plays have premiered throughout the country.   
 

CARA PARRISH she/her (stage manager) is a proud Artistic Affiliate of American Blues Theater where she is also the 

Human Resources Coordinator. Chicago credits: Gem of the Ocean, Electra, Hard Problem, Photograph 51, Five Guys 
Named Moe, Guess Who’s Coming to Dinner, & Lady From the Sea (Court Theatre); WITCH, Port Authority, Yellow 
Moon, The Letters, The Caretaker, Death of a Streetcar Named Virginia Woolf, & The Blond, The Brunette, and the 
Vengeful Redhead (Writers Theatre); Too Heavy for Your Pocket & The Vibrator Play (TimeLine Theatre Company); 

 James and the Giant Peach (Drury Lane Theatre Oakbrook); Jabari Dreams of Freedom (Chicago Children’s Theatre); 
Romeo and Juliet, & Emma (Chicago Shakespeare Theatre); Beauty’s Daughter & Buddy: The Buddy Holly Story 

(American Blues Theater). Cara is a proud member of Actors’ Equity Association.  

https://caridadsvich.com/
https://caridadsvich.com/
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WHAT WAS THE INSPIRATION FOR WRITING RED BIKE? 
I wanted to write a place at the center of a play a character with the least amount of supposed agency in society - a 
child who cannot vote as of yet but for whom decisions are being made all the time by those in governance and 
authority. By placing the Kid at the center, they stake their claim to agency and power. I was also interested in writing 
about someone living at the lower end of the economic spectrum in a de-industrial small town, someone for whom 
agency and the spotlight is not usually granted. I wanted to write about a journey, somewhat fable-like, about a child 
taking a fateful bike ride one day and encountering the heart of capitalism - the spectre that has been defining their 
life. I also wanted to write about hopes and dreams and make a piece about the monsters we meet, the friends that 
guide us, intergenerational rapport, and the tiny miracles that can happen on an everyday basis. I wanted to make a 
piece that explored radical joy in performance. 
 
HOW DO YOU THINK THIS PLAY RESONATES DIFFERENTLY IN 2020 THAN IT DID 
WHEN IT FIRST PREMIERED IN 2018?  
The de-industrialized economically depressed small towns that have been left behind in this country are even more in 
2020 than in 2018. In some ways maybe the bike ride, the quest and the central encounter that the play crafts are even 
more acute today than two years ago, especially at a time when the country is sorely, bitterly divided, and when racism 
and domestic far right terrorism are on the rise. I deliberately, even when I wrote the play, made a choice not to name 
Trump because I feel that although the play came into being during this era, the problems that it addresses (as well as 
the heroic everyday joys) are not unique to it. What I do think is that it is harder ride/road for the Kid to travel now 
than maybe even then.  
 
RED BIKE IS PART OF THE "AMERICAN PSALM" CYCLE. WHAT IS YOUR VISION FOR 
THAT PLAY CYCLE, AND HOW DOES THIS PLAY FIT INTO THAT VISION?  
The cycle began with Red Bike. I realized while writing it that it contained glimpses into other stories and other small 
towns in the US, especially ones cast aside, left for dead, as it were by capital, or what I sometimes call "vanishing 
towns where people still live." This question of living through and in places that are eroding (through climate change or 
other means) and yet still alive - I was interested in looking at different stories that explore an ache and pain at the 
heart of an American song and also question what is meant by "American." The seven plays are Red Bike, Fuel, Hurt 
Song, Holler River, Life Jacket, Arbor Falls, and Trouble in Kind. An eighth play called Albemarle is almost constructed as 
a coda to the cycle. If performed, I envision two evenings - each lasting about three hours or four by the same cast, 
rotating roles. Epic! But the plays also very much stand alone in their own right. In other words, they are a thematic 
cycle, not a family saga or a neighborhood saga. Of the seven plays plus one - only Red Bike has been produced. Fuel 
has received readings and workshops, Trouble in Kind has received a workshop staging, and Life Jacket starting this 
summer has had two readings.  
 
WHAT ARE YOU WORKING ON NEXT?  
I am always working on several things at once. My first indie feature, as co-screenwriter, Fugitive Dreams, based on my 
play, premiered at the 2020 Fantasia Film Fest in Montreal followed by premieres at the 2020 Austin Film Festival and 
Tallin Balck Nights Festival.  My second indie feature as  sole screenwriter, also based on a play starts shooting in two 
weeks! I have written  I had three world premieres cancel this year due to COVID-19. One of them was Town Hall which 
would have been produced at Red Tape in Chicago, another was Ushuaia Blue which would have been seen at the 
Contemporary American Theatre Festival. So, now, that work is in the air. However my piece Theatre: A Love Story has 
a transmedia world premiere with Know Theatre in Cincinnati (in collaboration with Pones dance company) in February 
2021, and we are in pre-design phase for it! And my play The Book of Magdalene, which I wrote this year, has a virtual 
workshop production with Main Street Theatre in Houston in March 2021. I wrote four additional new plays this year. 
So, we shall see. 

INTERVIEW WITH PLAYWRIGHT 
CARIDAD SVICH 
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POETRY IN THEATER 

Source: Wikipedia 

VERSE DRAMA 
Verse drama is any drama written significantly in verse to be performed by 
an actor before an audience. For a very long period, verse drama was the 
dominant form of drama in Europe (and was also important in non-European 
cultures). Greek tragedy and Racine's plays are written in verse, as is almost 
all of William Shakespeare's, Ben Jonson's and John Fletcher's drama, and 
other works like Goethe's Faust and Henrik Ibsen's early plays. In the English 
language, verse has continued, albeit less overtly, but with occasional surges 
in popularity such as the plays of prominent poets, such as Christopher 
Fry and T. S. Eliot. 

In the past couple decades, there has been a resurgence in interest in the 
form of verse drama, particularly those plays in blank verse or iambic 
pentameter, which endeavor to be in conversation with Shakespeare's 
writing styles. One example is King Charles III by Mike Bartlett, written in 
iambic pentameter, which played on the West End and Broadway. 
Additionally, David Ives, known best for his short, absurdist work, has turned 
to "transladaptation" (his word) in his later years: translating and updating 
French farces, such as The School for Lies and The Metromaniacs. 
 

CHOREOPOEM 
A choreopoem is a form of dramatic expression that combines poetry, 
dance, music, and song. The term was first coined in 1975 by American 
writer Ntozake Shange in a description of her work, For Colored Girls Who 
Have Considered Suicide / When the Rainbow Is Enuf. Shange's departure 
from traditional western poetry and storytelling resulted in a new art form 
that doesn't contain specific plot elements or characters, but instead focuses 
on creating an emotional response from the audience. In Shange’s work, 
nontraditional spelling and vernacular are aspects of this genre that differ 
from traditional American literature. She emphasizes the importance of 
movement and nonverbal communication throughout the choreopoem so 
that it is able to function as a theatrical piece rather than being limited to 
poetry or dance. 
 

CONTEMPORARY THEATRE 
In contemporary theatre, poetry is often found in solo plays, such as Dael 
Orlandersmith’s theatrical work. Of her 1995 play Beauty’s Daughter 
(produced at American Blues Theater in 2017), the New York Times wrote: 
“First and foremost, Ms. Orlandersmith is a poet possessed of an exciting 
new voice... The language of Ms. Orlandersmith’s poetry is like an electric 
charge.” Other contemporary playwrights that often incorporate poetry into 
their playwriting include Marcus Gardley, Sarah Ruhl, debbie tucker green, 
Mac Wellman, and Sarah Jones. 

Red Bike by Caridad Svich is part of a long history of plays that incorporates poetry and/or poetic language. Below are some 
examples of the overlap between poetry and theater through the years. 

Ntozake Shange 

William Shakespeare 

Dael Orlandersmith 
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INCOME & WEALTH INEQUALITY 
IN THE UNITED STATES 

The below is a brief overview of income & wealth inequality—including racial economic inequality—in the United States. Learn 
more at Inequality.org/Facts. 

INCOME INEQUALITY 
In the United States, the income gap between the rich and everyone else has been growing markedly, by every major 
statistical measure, for more than 30 years.  Income includes the revenue streams from wages, salaries, interest on a 
savings account, dividends from shares of stock, rent, and profits from selling something for more than you paid for it. 
Unlike wealth statistics, income figures do not include the value of homes, stock, or other possessions. 

Income disparities are so pronounced that America’s top 10% now average more than nine times as much income as 
the bottom 90%, according to data analyzed by UC Berkeley economist Emmanuel Saez. Americans in the top 1% tower 
stunningly higher. They average over 39 times more income than the bottom 90%. But that gap pales in comparison to 
the divide between the nation’s top 0.1% and everyone else. Americans at this lofty level are taking in over 196 times 
the income of the bottom 90%.  

The U.S. income divide has not 
always been as vast as it is today. In 
response to the staggering 
inequality of the Gilded Age in the 
early 1900s, social movements and 
progressive policymakers fought 
successfully to level down the top 
through fair taxation and level up 
the bottom through increased 
unionization and other reforms. But 
beginning in the 1970s, these 
levelers started to erode and the 
country returned to extreme levels 
of inequality. According to data 
analyzed by UC Berkeley economist 
Emmanuel Saez, the ratio between 
the top 0.1% and the bottom 90% 
reached Gilded Age levels in the 
years preceding the 2008 financial 
crisis.  

Over the past five decades, the top 1% of American earners have nearly doubled their share of national income, 
according to Saez’s analysis. Meanwhile, an estimated 40% of the total U.S. population (140 million people) are either 
poor or low-income.  

WEALTH INEQUALITY 
We equate wealth with “net worth,” the sum total of your assets minus liabilities. Assets can include everything from 
an owned personal residence and cash in savings accounts to investments in stocks and bonds, real estate, and 
retirement accounts. Liabilities cover what a household owes: a car loan, credit card balance, student loan, mortgage, 
or any other bill yet to be paid. In the United States, wealth inequality runs even more pronounced than income 
inequality.  

Over the past three decades, America’s most affluent families have added to their net worth, while those on the 

Source: Emmauel Saez, UC Berkeley 

https://inequality.org/facts/
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INCOME & WEALTH INEQUALITY 
IN THE UNITED STATES 

bottom have dipped into “negative wealth,” meaning the value of their debts exceeds the value of their assets, 
according to National Bureau of Economic Research data.  

The rich don’t just have more wealth than everyone else. The bulk of their wealth comes from different — and more 
lucrative — asset sources, as the Federal Reserve’s Distributional Financial Accounts data shows. America’s top 1%, for 
instance, holds more than half the national wealth invested in stocks and mutual funds. Most of the wealth of 
Americans in the bottom 90% comes from their homes — the asset category that took the biggest hit during the Great 
Recession. These Americans also hold more than three-quarters of America’s debt.  

THE RACIAL WEALTH DIVIDE 
Systemic racism has contributed to the persistence of race-based gaps that manifest in many different economic 
indicators. The starkest divides are in measures of household wealth, reflecting centuries of white supremacy that have 
made it particularly difficult for people of color to achieve economic security.  

The median Black family, with just over $3,500, owns just 2% of the wealth of the nearly $147,000 the median White 
family owns, according to our “Racial Wealth Divide” report. The median Latino family, with just over $6,500, owns just 
4% of the wealth of the median White family. Put differently, the median White family has 41 times more wealth than 
the median Black family and 22 times more wealth than the median Latino family.  

The Institute for Policy Studies “Racial Wealth Divide” report also shows that families that have zero or even “negative” 
wealth (meaning the value of their debts exceeds the value of their assets) live on the edge, just one minor economic 
setback away from tragedy. Black and Latino families are much more likely to be in this precarious situation. The 
proportion of Black families with zero or negative wealth rose by 8.5% to 37% between 1983 and 2016. The proportion 
of Latino families with zero or negative net worth declined by 19% over the past 30 years but is still more than twice as 
high as the rate for Whites.  

As with total wealth, our report shows homeownership is heavily skewed towards White families. In 2016, 72% of 
White families owned their home, 
compared to just 44% of Black 
families. Between 1983 and 2016, 
Latino homeownership increased by 
a dramatic nearly 40%, but it 
remains far below the rate for 
Whites, at just 45%.  

By the middle of the 21st century, 
the United States will be a “majority 
minority” nation. If we hope to 
ensure a strong middle class, 
historically the backbone of the 
national economy, then improving 
the financial health of households 
of color will become even more 
urgent than it is today. Closing the 
persistent “wealth divide” between 
white households and households 
of color, already a matter of social 
justice, must become a priority for 
broader economic policy.  
Source: Inequality.org 

Source: Institute for Policy Studies 
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IN THE NEWS: 
ECONOMIC FALLOUT FROM COVID-19 

It’s been roughly six months since the coronavirus 

outbreak sent shockwaves through the U.S. economy. 

While the labor market has recovered somewhat and 

early stock market losses have been reversed, many 

Americans continue to face deep financial hardship. 

A new Pew Research Center survey finds that, overall, 

one-in-four adults have had trouble paying their bills 

since the coronavirus outbreak started, a third have 

dipped into savings or retirement accounts to make ends 

meet, and about one-in-six have borrowed money from 

friends or family or gotten food from a food bank. As 

was the case earlier this year, these types of experiences 

continue to be more common among adults with lower 

incomes, those without a college degree and Black and 

Hispanic Americans. 

Among lower-income adults, 46% say they have had 

trouble paying their bills since the pandemic started and 

roughly one third (32%) say it’s been hard for them to 

make rent or mortgage payments. About one-in-five or 

fewer middle-income adults have faced these 

challenges, and the shares are substantially smaller for 

those in the upper-income tier. To be sure, some of 

these financial pain points may have existed even before 

the pandemic – particularly for lower-income adults. 

Job loss has also been more acute among certain 

demographic groups. Overall, 25% of U.S. adults say they 

or someone in their household was laid off or lost their 

job because of the coronavirus outbreak, with 15% 

saying this happened to them personally. Young adults 

(ages 18 to 29) and lower-income adults are among the 

most likely to say this has occurred in their household. 

Of those who say they personally lost a job, half say they 

are still unemployed, a third have returned to their old 

job and 15% are in a different job than before. Lower-income adults who were laid off due to the coronavirus are less 

likely to be working now than middle- and upper-income adults who lost their jobs (43% vs. 58%). Adults ages 18 to 29 

are less likely than those 30 to 64 to have returned to their previous job. 

Even if they didn’t lose a job, many workers have had to reduce their hours or take a pay cut due to the economic 

fallout from the pandemic. About a third of all adults (32%) say this has happened to them or someone in their 

The below article, titled “Economic Fallout From COVID-19 Continues To Hit Lower-Income Americans the Hardest” was published 
by Pew Research Center on September 24, 2020. It has been edited here for length. You can read the full article here. 

https://www.pewsocialtrends.org/2020/09/24/economic-fallout-from-covid-19-continues-to-hit-lower-income-americans-the-hardest/
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IN THE NEWS: 
ECONOMIC FALLOUT FROM COVID-19 

household, with 21% saying this happened to them personally. Most workers 

who’ve experienced this (60%) are earning less now than they were before the 

coronavirus outbreak, while 34% say they are earning the same now as they 

were before the outbreak and only 6% say they are earning more. 

Job disruption, which has been much more pronounced among certain 

demographic groups, is strongly linked to financial struggles. Americans who 

have experienced job or wage loss – either personally or in their household – 

are more than twice as likely as those who have not to say they’ve had trouble 

paying their bills, struggled to pay their rent or mortgage, used money from 

savings or retirement to pay bills or borrowed money from friends or family. 

In the meantime, many Americans say their ability to save money has been 

curtailed by the recent economic upheaval. Among those who indicate they 

are usually able to put money into savings, 36% say they’ve been saving less 

since the coronavirus outbreak started. Some 44% say they’ve been saving the 

same amount as they did before, and 19% say they’ve been saving more. 

Again, lower-income adults have been hardest hit – 51% among those who can 

typically save say they have been able to save less in recent months. By 

comparison, 35% of middle-income adults and 21% of those in the upper-

income tier say they’ve been saving less. 

Source: Pew Research Center 
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ADDITIONAL RESOURCES 

NBC5 AND TELEMUNDO CHICAGO’S COAT DRIVE  
This annual coat drive works with Cradles to Crayons — a non-profit organization committed to providing 
local kids everyday essentials. There are several drop-off locations around the Chicagoland area, or you can 
buy items off of the Cradles to Crayon Amazon wish list that will ship directly to the organization. 

ONE WARM COAT 

A national non-profit that provides free coats to people of all-ages in need, with collection sites across the 
country, including several in the Chicagoland area. 

TOYS FOR TOTS 

Since its founding in 1995, the Toys for Tots program has distributed more than 512 million toys to more 
than 237 million less fortunate children. This year, they have launched a virtual toy drive, where you can 
choose the toys you want to donate. 

GREATER CHICAGO FOOD DEPOSITORY  
A network of more than 700 food pantries, soup kitchens, shelters, and other programs in Chicago working to 
bring food, dignity, and hope to those in Cook County. 

The Fight for $15 began in 2012 when two hundred fast-food workers walked off the job to demand $15/hour and 
union rights in New York City. Today, it’s a global movement in over 300 cities on six continents, comprised of fast-food 
workers, home health aides, child care teachers, airport workers, adjunct professors, retail employees, and other 
underpaid workers. 

The movement has seen successes on the state and local level. California, Massachusetts, New York, Maryland, New 
Jersey, Illinois, Connecticut, and Florida have passed laws that gradually raise their state minimum wage to at least $15 
per hour. Major cities such as San Francisco, New York City and Seattle, where the cost of living is significantly higher, 
have already raised their municipal minimum wage to $15 per hour with some exceptions.  

On the federal level, the $15 proposal has become significantly more popular among Democratic politicians in the past 
few years, and was added to the party's platform in 2016 after Bernie Sanders advocated it in his presidential 
campaign. As of 2019, the Raise the Wage Act, which would gradually raise the wage to $15 dollars per hour, is 
cosponsored by 181 members of the House of Representatives and 31 senators.  

It is estimated that as a result of state and local minimum wage laws adopted since The Fight for $15 began, and the 
voluntary increase in pay by private and public sector employers under pressure by the movement, an estimated 22 
million workers have or will receive $68 billion in raises.  

TAKE ACTION: THE FIGHT FOR $15 
The Fight for $15 is a movement of underpaid workers fighting for fair wages, workplace protections, and unionization. Learn more 
and join the movement at FightFor15.org. 

Source: FightFor15.org and Wikipedia 

If you’re able, please consider supporting one or more of these organizations this holiday season. 

https://www.nbcchicago.com/news/local/how-to-donate-to-nbc-5-and-telemundo-chicagos-annual-coat-drive-this-holiday-season/2364392/
https://www.amazon.com/hz/wishlist/ls/2DFBZ0MI523T0/ref=hz_ls_biz_ex
https://www.onewarmcoat.org/give-warmth/donate-coats/
https://donateatoy.org/
https://www.chicagosfoodbank.org/
https://fightfor15.org/
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Winner of American Theatre Wing’s prestigious National Theatre Company Award, American Blues Theater is a 
premier arts organization with an intimate environment that patrons, artists, and all Chicagoans call home.  American 
Blues Theater explores the American identity through the plays it produces and communities it serves. 

We believe in cooperative collaborations both on and off-stage. We provide community service for many not-for-
profits, such as the Chicago Public Schools, The Night Ministry, Chicago House, Suits for Success, Misericordia, and the 
USO.  Since 2009, we’ve held food, book, & clothing drives, distributed promotional tickets, and raised awareness for 
children’s surgeries and health needs. We donate proceeds from “Pediatric Previews” to St. Jude Children’s Research 
Hospital. 

We are Chicago’s second-oldest AEA Ensemble theater. As of 2020, our theater and artists have 221 Joseph Jefferson 
Awards and nominations that celebrate excellence in Chicago theater and 40 Black Theater Alliance Awards. Our artists 
are honored with Pulitzer Prize nominations, Academy Awards, Golden Globe Awards, Emmy Awards, and numerous 
other accolades. 

American Blues Theater is committed to developing the classic plays and musicals of tomorrow. More than half of our 
mainstage productions are world and Chicago premieres. Our new play development consists of a variety of programs 
– including world and Chicago premieres, the nationally-recognized Blue Ink Playwriting Award, Blueprint play 
development, and annual Ripped: the Living Newspaper Festival of new short-plays.  

ABOUT AMERICAN BLUES THEATER 


